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Hurvinek
It was Sunday, May 2 1926. The audience in Pilsen was waiting for the start of the entertaining
performance Pocestny dum (Honorable house) of Rudolf NeSvara. Meanwhile, a big event took place

backstage. Pilsen carver Gustav Nosek came to The Summer Camp Puppet Theatre with a package
in his hand and handed it to puppeteer Josef Skupa. Gustav Nosek brought a new little puppet that
looked very similar to the Spejbl puppet. Everyone was curious about the puppet and it was
decided that he would go on stage right away. Spejbl performed as usual - he sang, but he didn't
feel like standing, so he wanted to go get a chair, but remembered that he had someone who
could serve him. He called loudly backstage and a new character entered. The audience froze in
surprise, but then burst into loud laughter and applause. The little boy was frightened and hid
behind Spejbl, but then he gave his first greeting and immediately won over all the visitors in the
hall.

Carver Gustav Nosek worked on creating a new puppet for Josef Skupa in complete secrecy. He
decided to help Spejbl and carve a partner for him. Hurvinek was originally supposed to be a
friend of Spejbl, a kind of substitute for KaSparek (Casper), but the audience would not allow it.
Gradually, Spejbl and Hurvinek became a famous and world-famous ,father and son” pair. The
new puppet character was immediately entrusted to the experienced puppeteer Ludva Novak
and Josef Skupa himself gave him his high voice. In 1927 Tana Rozmarova took over the role of
Hurvinek. However, after only a year, she had to leave the theatre and Jifina Skupova (wife of Josef
Skupa) took over the role of Hurvinek. She then led Hurvinek for the next almost 30 years.

Carver Gustav Nosek carved Hurvinek from linden wood in the form of a small, slender boy with
wide-open eyes and added several technical innovations to him - movable joints and a head.
Hurvinek could realistically roll his eyes and thanks to the new mechanism of his arms and legs he
had a significantly wider range of movement and spread of his limbs.

Hurvinek presented himself in his first performance only in a simple white unbuttoned children's
shirt. It was therefore necessary to provide him with additional outfits. This task was undertaken
by T. Rozmarova, who created a large set of various costumes for him. However, Hurvinek's
clothing gradually became established, in which we know him to this day - a white shirt with a
wide collar, short dark blue trousers and green suspenders.
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At the very beginning, Gustav Nosek brought to Josef Skupa a nameless puppet of a boy. This
wooden boy was named Spejblatko or Spejblik, but very soon he began to be called Hurvinek.
There are several versions that try to explain the origin of this name, but the witnesses themselves
differ in their memories. For example the version of a close friend, theater artist and journalist
Karel Koval Slais, who claimed to be the godfather of Hurvinek. In 1923, he wrote a Dadaist fairy
tale fantasy about a child with big eyes and a fin on his backside who received only a triple hurrah
(hurrrd) from fate. A Dadaist drawing by Josef Skupa from 1923 has also been preserved, which
has a hint of resemblance to Hurvinek and where the company's name ,A. Hurvinek, ru¢né
zpracovana (handmade) rochnatka (something like babies)" appears. Years later when the carver
Gustav Nosek brought Josef Skupa a new puppet with large, bulging eyes and crooked legs, Skupa
may have recalled the memory of this picture and the new figure acquired its name.

Hurvinek was initially quite talkative, cunning and constantly commented on the activities of his
father Spejbl. During World War Il his character changed, he became wiser, but after the war he
became talkative again. Gradually, his conflicts with his father disappeared and today Hurvinek,
with his biting remarks, tries to draw attention to various events around us.

The popularity of Spejbl and Hurvinek continued to grow, reaching such a level that this puppet
couple was included in radio broadcasts and on gramophone records. In 1929, Josef Skupa began
recording the first gramophone records of Spejbl and Hurvinek. In 1931, the puppets found their
way into film production. Spejbl and Hurvinek also became popular advertising promoters of
various products and services (Helleda soap, Orion chocolate, Svétovar Pilsner beer, Skoda
automobile and many others).

A whole series of children's books with Spejbl and Hurvinek was also available on the
Czechoslovak market, which were published between 1928 and 1930, published by the Prague
publisher Vojtéch Seba. The author of the books were mainly Frank Wenig and Josef Skupa himself
took care of the illustrations. For example - Kasparek, Spejbl a spol. Veselé Cteni o loutkdch (Kaspdrek,
Spejbl and Co. Fun reading about puppets) from 1923, then three paperbacks from the same year -
Veselé prihody loutek Kasparka, Hurvinka a Spejbla (The Merry Adventures of the Puppets Kaspdrek,
Hurvinek and Spejbl), Vdnoce u Spejblii - Veselé povidani (Christmas at the Spejbl family - Merry talk) a
Hurvinkovo posviceni (Hurvinek's Feast), and two more volumes from 1930 KaSpdrkovy jarni
radovdnky (Kasparek's spring fun) a Kasparek a Spejbl na cestach - veselé Cteni (Kasparek and Spejbl on
the road - a fun read) etc.
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In the spring of 1930, Spejbl and Hurvinek were joined by two new actors from the workshop of
Gustav Nosek and Jifi Trnka - the little girl Manicka and the dog Zeryk, creating a perfect quartet
for further comedy plays. Manicka and Zeryk performed together for the first time at the April

premiere of Hurvinkova jarni revue (Hurvinek's Spring Revue), later renamed Revue z donuceni (Revue
out of necessity). They can still be found performing in Prague at the Spejbl and Hurvinek Theatre.

Spejbl and Hurvinek first crossed the borders of our country in September 1928, when they visited
an exhibition in Baden-Baden, Germany. In October 1929, they traveled to Paris on the occasion of
the UNIMA congress. In the 1930s, Josef Skupa made several short-term trips abroad - to Liége in
Belgium (1930), Vienna (1932), Ljubljana in Slovenia (1933) or to the three Baltic countries -
Lithuania, Latvia, Estonia (1935).

Between years 1945 and 1956, trips were organized to England, Scotland, Poland, the USSR,
Romania, France, Hungary, Sweden, the GDR or West Berlin. Spejbl and Hurvinek visited England
for the first time in 1947 and were immediately filmed by television, Spejbl and Hurvinek
performed in a British television studio. The following year, they went to England again and this
time they added Scotland, their tour lasted almost 70 days. They performed in 7 cities and played
72 performances. And when they were heading to Romania for the international youth festival in
1953, they had a really fun trip. They did not yet know how to speak their dialogues in foreign
languages. The actors from the theater were helped by train passengers, famous travelers
Zikmund and Hanzelka, and violin virtuoso Josef Suk, who were also heading to the festival in
Bucharest. After the death of Josef Skupa (1957), tours to exotic countries followed, already with
Milos Kirschner and Martin Klasek.

Spejbl and Hurvinek performances have been translated into more than twenty world languages,
and they speak, for example, Chinese, Arabic, Japanese, and since 2024 they have also spoken
Lithuanian. This famous couple has performed in more than thirty countries around the world on
four continents and has also visited Canada, Japan, Taiwan, Jordan, Spain, Egypt, Vietnam, Mexico
and India.

Spejbl and Hurvinek are traditionally spoken by one actor, who alternates the deep voice of father
Spejbl with high-pitched child's voice of Hurvinek. This tradition was founded in the 1920s by Josef
Skupa, continued for more than 40 years by Milos Kirschner, then continued by Martin Klasek,
Ondrej Laznovsky and since 2022 also by Martin Trecha.

@ . © magwe §§' divadio
DLzznswxn.u Sperida @ Hurdniks

WRLTE LA

LOTIK

ELE-]



HURVINEK

X-RAY




